net-art:

Eduardo Navas
Minneapolis, 1967.
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Hago arte en diferentes medios creativos. Para a minima seré especifico
y me centraré en mi arte en red como una extensién del conceptualismo
(especificamente en la préactica norteamericana, que es donde he vivido
la mayor parte de mivida). El trabajo que presento en esta publicacion
consiste en proyectos que usan la tecnologia de internet como instrumento
y medio del arte.1

Los proyectos muestran mi interés en diversos aspectos, como la
construccion de identidad, los problemas de globalizacion y las
proposiciones teéricas siguiendo la tradicién de la teoria del arte.

1 Christiane Paul, Digital Art, New York, Thames & Hudson, 2003. Mientras Christiane
Paul usa los términos “Tecnologia Digital como instrumento” y “Tecnologia Digital
como medio comunicativo/creativo” para desarrollar una metodologia histérica
comprensiva de la relacién del arte y nuevas tecnologias, yo considero mi trabajo y
el de muchos otros colegas vacilando entre tales categorias.



| make art in different media. For a minima, | will be specific and focus
on my online art practice as a viable extension of conceptualism (specifically
how it is or was practiced in the United States, where | have lived most
of my life). The work that is featured in this publication consists of online
projects that use web technology as, both, an art medium and a tool.1
The projects present my diverse interests ranging from identity construction
to problematics of globalization and theoretical propositions in the tradition
of art theory.

1 Christiane Paul, Digital Art, New York, Thames & Hudson, 2003. While Christiane
Paul uses the terms “Digital technology as tool” and “Digital technology as a medium”
to develop a comprehensive historical approach to art & emerging technologies,

| see my own work and that of many others falling in between such categories.



net art:

A pesar de que estuve activo como creador en la red
desde el afio 1997, no desarrollé ningtin material especifico
para este medio hasta el afio 2000. Durante este tiempo
me di cuenta que algunos elementos comunicativos de
Internet se correspondian con mis inquietudes como artista
conceptual. Me llamo la atencion especialmente el
imprevisto potencial de poder comunicarse con personas
de todo el mundo, es decir, con un nimero selecto de
individuos privilegiados, lo que significa que internet es
una extension de los conflictos globales definidos de
acuerdo a las diferencias de clases sociales. Este
reconocimiento ha afectado al desarrollo de mi trabajo y
me ha llevado a desarrollar colaboraciones con varias
organizaciones de artistas.

Los proyectos que seran brevemente descritos en las
paginas que siguen tienen varios elementos en comun.
En primer lugar, extienden la practica de apropiacién que
es comun en el arte conceptual sobre la red, al presentar
material preexistente y recontextualizarlo en trabajos que
proponen varios niveles de critica en el arte, al mismo
tiempo que exploran las posibilidades creativas del nuevo
medio. El serialismo, que es comun en el arte minimalista
estadounidense, es también parte de mi vocabulario: la
repeticion de objetos, imagenes o textos que se utilizan
en formas diferentes, como escrituras cotidianas y series
de imagenes que comparten aspectos formales. Los
elementos aleatorios prevalecen en muchos de los
proyectos. Por ejemplo, el cdédigo de computadora (scripts)
organiza diferentes imadgenes en composicion que cambian
y se basan en algoritmos que recuerdan al azar en la
composicidn, siguiendo la tradicion de John Cage y de
otros artistas asociados con el Fluxus y los happenings.
Mi relacion artistica con la teoria también es evidente, ya
que muchos de los proyectos se basan en textos teéricos
especificos o utilizan teorias para examinar desarrollos
socio-culturales como la globalizacién. Al mismo tiempo,
me esmero en construir obras que reflexionen sobre los
complejos conflictos que confrontan nuestras diversas
culturas y comunidades.
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Although | had been active on the web creatively since
1997, | did not become heavily involved in browser-based
art until the year 2000. This was the time when | realized
that some aspects of web development corresponded
with my interests as a conceptual artist. In particular, |
found most appealing the net’s unprecedented potential
to communicate with a large amount of people around the
world; a selected number of privileged individuals at that,
which means that the net in many ways is an extension of
global conflicts contingent upon class difference. This
realization has affected my online practice and has led me
to become active as a collaborator with various international
artist organizations.

The projects briefly described in the pages that follow
have quite a few elements in common. To start, they all
extend the practice of appropriation that is common in
conceptual art onto the web, by taking preexisiting material
and recontextualizing it as online art projects that propose
varying levels of criticism in art, while exploring creative
possibilities of the new medium. Serialism, which is
common in minimal art, is also part of my online vocabulary;
meaning, repetition of the same or similar images or texts
that are used in different ways, including writing on an
everyday basis and presenting a series of images that
share size, shape and/or color. Randomness is also
prevalent in many of the projects. Simple online computer
code (scripts) call up different images to develop
compositions that change based on algorithms reminiscing
chance in the tradition of John Cage and other artists
associated with Fluxus or happenings. And Art practice’s
close relationship to theory is evident as many of the
projects either rely on a specific theoretical text or use
theories to reconsider particular issues, such as
globalization.

What all the projects have in common is a deconstructive
approach that exposes a self-reflexivity that is quite common
and at this point expected of contemporary art practice.
At the same time, | strive to propose constructive ways to
come to terms with the conflicts that currently face our
many cultures and communities.



Descripcion de los Proyectos
B e e e
Net Art World 1.0 (Junio, 2003)
http://www.navasse.net/netartworld/

Net Art World 1.0 es un proyecto en linea sobre la
globalizacion. El proyecto presenta arte en red hecho por
artistas internacionales, conocidos por sus actividades en
Internet. Durante mi investigacion decidi crear un proyecto
de net art que ofreciera acceso a un gran nimero de sitios
paginas de artistas y los interpolara aleatoriamente con
todas las banderas, mapas de paises y territorios del
mundo. El resultado es una pieza de arte que trata de
exponer la complejidad que el término “globalizaciéon”
supone en diversas culturas. Toda la informacion se obtuvo
de sitios populares. Los mapas fueron sacados del World
Factbook de 2002, las banderas del World Flag Database
y los links de los artistas del sitio 2003 Net Art Links.

El proyecto consiste en un set de cuatro ventanillas que
ofrecen material aleatorio, funcionando de la siguiente
manera:
1) El &rea principal presenta artistas seleccionados del
2003 Net Art Links creado por el Doctor Reinhold
Grether.
2) La ventanilla de arriba a la derecha presenta banderas
de paises o territorios. Estas banderas ofrecen links a
Google donde se encuentran listas de imagenes
relacionadas con los paises que representan las
banderas.
3) La ventanilla de en medio a la derecha presenta
mapas de paises o territorios. Estos mapas ofrecen links
a estadisticas de los paises. Los mapas no se
corresponden con las banderas (para presentar la
complejidad del nacionalismo, patriotismo y post-
colonialismo que se ha desarrollado en gran parte del
mundo debido a la globalizacién).
4) La ventanilla de abajo a la derecha presenta imagenes
encontradas en Google cuando se buscé el término
“globalizacion” en Inglés.

Net Art World 1.0 expone los complejos niveles de
produccién y consumo que funcionan simultdaneamente
en la red.

Description of art projects:

B o o o o o e
Net Art World 1.0 (June, 2003)
http://www.navasse.net/netartworld/

Net Art World 1.0 is an online project that focuses on
globalization. It features net art by international artists
known for their online activity. As | did research for the
project, it became reasonable to create a net piece that
provided access to a large number of net-artist websites
and juxtapose them at random with all the flags, countries
and territories of the World. The result is an artwork aiming
to expose the complexities that the term “globalization”
imposes on diverse cultures. All of the information comes
from popular websites. The country maps were accessed
at World Factbook de 2002, the country flags were taken
from World Flag Databases, and the artist links were
accessed at the website 2003 Net Art Links.

This project consists of a frameset of four windows,
functioning as follows:
1) The main area presents a net-artist selected at random
from the 2003 Net Art Links list created by Dr. Reinhold
Grether.
2) The top-right frame presents a country flag selected
at random from a database. This flag links to a series of
images on Google related to the country the flag
represents.
3) The middle-right frame presents a country map at
random. This map links to statistical information about
a country. The country map does not correspond with
the flag. This is done to present the complexity of
nationalism, patriotism and colonialism that has
developed due to globalization.
4) The bottom-right frame presents an image selected
at random from a series of images that were accessed
on Google when searching the term “Globalization”.

This artwork shows my interest in exposing the many layers
of production and consumption that are at play
simultaneously on the web.




Create » Composiir

inatallations real srrall work contacts upcoming Bio. e

GUATEMALA

Sauth Atianiic

S santan r - o Easth

4

g
Sorvonte n
e suvder, BN

RussIn

W, P sol
A

L
AHufile

Medna 5
“yavs RIVADH 2

[2une 12] Double Exhibition, “Eat/Raad", with Stefan Bree, Kunsthalle

{Apri 141 Commissionsd Compasition, Irish Arts Council, Crash Ensemble,
Oubin, Trefane

(Febeuiary 241 “Inseriptions", Solo Exhbition of naw and old works, Jawish

[3anuary 12 Solo Cancart, Octopus Magarine Fest

isar 13-17] Workshap and Exhibiy e
Goerachute, Berim, with studants from Kunsthor

[Novermbier 25] Lecture: Acadamy af Fine Arts, Prague
[Navember 12] Concert with Jorg Miskr, Ausiand, Beriin
{Octoner 151 Installed wark "Index", Stortingat (Norwegian Pariamant),

[3uly 23-30) Instaltation, "Epitaph’; Galarie Ozuwel, Gustav-Eifel

[3uly 19-23) Workshop, “Offenes Magazie, Alired-Bicklar-Stiftung
Sommers rin/ Kunsthochschuk Bariin. WelBensae, Gustas
Eifel-Obarschute, Bariin

[2une 17, 18] “Aus den Archiven, lactura w)/ prot. Jefiray Watle,

[l ol Rerediating Handwriing Weimar
The Adding

[ (March 7) Jury Memier: Saar Ferngas Foderprels Junge Kunst 2004

: formanca: “Reading Partarmance / Oiary Junke Wada®,
etaor, Berin

Music Performance with Jrg Wier, Raum 3, Barii

Practice”; Goncert “Nodai Excitation” w/.

Net Art World 1.0

58159



/

mat el |

WwWw. proximate.org

sl O X

— T

The Upgrade!

‘aovokogod by artat Yas! Kanare, sice 1995 it

curatos i Now York Gy sinca Age 1959, Tha

e BLINKFACE

Dasign + Produ

el eatom ra Uses (0 ancint geve of
e ravees e o axpies o conpactions
etieen surysliog. momory & fechnciogy.
cludod st 715t Whenay Bernel

[Veral » The Washol Hisek.

- Aot the Vst Parfemance Sares

| projects s amiicn
jr—
s ushics
i cprtoce
st
e

PR Ee -
Hfjﬂﬂll- "Il

Betasynth i the design practice of Pedro Femandes.

enter

=

Art s Not Tetrorism

i S, 7 SIGN LETTER OF SUPPORT FOR
et st CRITICAL ART ENSEMBLE
o Caritbe Guardian/UK:

Art becomes the next suspect in America's 9/11, paranofal

consalting and video.

Betasynth pleces often explore the use of language, movement, physics, nturs,
and a large amount of pleyfalness.

[PIXEL. e gatlry for g com procuce
I 1550, The gatery showcased the work ofhse

Sote Gz

is-dieter Hichel, Intermedia Artist, ULK

THE THING

e

Gty

O Tw
TO MISSION ST.

latins, 5
S S

gt
Lakl

audiences.

Wi B - e Bear Lo
o At

iy mageine ()

OF CORPORATE FOLLY - -




net art:

9 11 2001_netMemorial
http://navasse.net/netMemorial/

9 11 2001_netMemorial se apropia de los nombres de
las victimas del ataque 9/11. Este proyecto se inspir6 en
El Monumento para los Veteranos de Vietnam de Maya Lin
de Washington D.C.

Consiste en una lista de las victimas que se complementa
con una animacion de las torres gemelas que desaparecen
entre el color rojo. La torre de la izquierda contiene mdltiples
animaciones del texto “9/11” y la torre de la derecha, del
texto “2001” A través del cielo aparecen multiples
versiones de un titular publicado en el periédico Newsday
de Nueva York, que dice, “Todo el mundo gritaba -policias,
gente, bomberos, todos. Es como una zona de Guerra”
La animacién, eventualmente, se envuelve por el color rojo
volviéndose una abstraccion. La ventanilla principal que
aparece detras de la animacién ofrece la lista de victimas
en orden alfabético, moviéndose hacia abajo muy despacio.
En el pasado los visitantes podian contribuir con sus
propios titulares. Ahora sélo pueden escribir frases
animadas de la misma forma que el titular de Newsday
previamente descrito.

9 11 2001_netMemorial se desarrollé para reflejar cémo
los medios de comunicacion usan un lenguaje de repeticion,
el cual, inevitablemente, convierte sucesos tragicos en
imagenes abstractas de proporciones espectaculares que
permiten que tales eventos puedan ser utilizados para
propésitos politicos.

solet.

9 11 2001_netMemorial
http://www.navasse.net/netMemorial/

9 11 2001_netMemorial appropriates all the names of
the victims from the 9/11attack. For this online project,

| was inspired by Maya Lin’s Vietham Veterans Memorial
located in Washington D.C.

The project consists of the list of names of the victims
complemented with an animation of the twin towers
disappearing into a red background while multiple animated
layers of the text “9_11" scrolls down on the left tower,
and “2001” scrolls on the right. Scrolling animations of
a headline from the newspaper Newsday run across the
sky which reads, “Everyone was screaming -- cops, people,
firefighters, everyone. It is like a war zone” The buildings
and sky fade to red making an abstraction of the
photograph. In the main frameset (appearing behind the
9 11 animation), the list of victims is categorized
alphabetically in the order of the attacks. The list of victims
from the World Trade Center automatically scrolls down
at a slow pace.

In the past, visitors could contribute headlines to the
website, now they are only able to write their own phrases
into a flash interface which then become animated across
the sky like the Newsday headline.

9 11 2001_netMemorial was made to show how mass
media’s language of repetition inevitably turns tragic events
into abstract images of spectacular proportions, to the
point where such events can be used for particular political
purposes.
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net art:

El Impulso Alegérico Parte |I.
http://artport.whitney.org/gatepages/june02.shtml

El Impulso Alegérico, Parte |, reconsidera el ensayo “The
Allegorical Impulse: Toward a Theory of Postmodernism”
de Craig Owens. En este proyecto, los visitantes encuentran
frases directamente tomadas del texto de Owens. Obras
de artistas usadas por Owens como ejemplos en su ensayo
han sido incorporadas como imagenes cuadrangulares
preparadas para la red. Un javascrip organiza aleatoriamente
las piezas en una trama. La ventanilla que sobresale cuando
el usuario entra en el sitio es un ejemplo de lo que se
encuentra dentro del proyecto.

La seccién principal consiste en once paginas. Cada
péagina ofrece una serie de barras de men(, cada una con
una palabra, cada palabra forma una oracion y cada oracién
forma una pégina. Las oraciones forman el parrafo clave
en el cual Owens explica claramente como el impulso
alegdrico funciona en el modernismo como una estrategia
suspendida (despolitizada) que el post-modernismo llega
a deconstruir. Cuando el usuario escoge un término de
las barras, una ventanilla aparece ofreciendo una trama
con fragmentos de las imagenes de artistas como ya ha
sido descrito. Las citas de importantes teéricos usadas
por Owens son también presentadas en paginas
sobreexpuestas que aparecen cuando el usuario se mueve
por diferentes secciones.

El Impulso Alegérico Parte | es la primera de dos partes.
Esta parte considera cémo las teorias de Owens pueden
ser interpretadas después de dieciocho afios de haber
sido escritas.

Este proyecto explora las posibilidades de la apropiacién
como estrategia de la critica que se extiende sobre la red.
El Impulso Alegérico Parte | se apropia de un texto clasico
del post-modernismo y lo relaciona con el discurso de los
nuevos medios.

Allegorical Impulse Part I.
http://artport.whitney.org/gatepages/june02.shtmil

The Allegorical Impulse Part 1 re-evaluates the essay "The
Allegorical Impulse: Toward a Theory of Postmodernism™
by Craig Owens. Inside the website users will find
quotations taken directly from Owens' text. Artworks by
artists used as examples in the essay have been scanned
and optimized as sliced images for the web; a Javascript
calls these slices at random to create a grid composition.
The frameset that pops when users log on to the website
is a sample of what is found inside the net installation.
The main section of the net-project consists of eleven
pages. Each page offers menu bar tabs with a term, each
term forms a sentence, and each sentence forms a page.
The project is based on Owens’s key paragraph, where
he explains how the allegorical impulse functions in
modernism as a suspended strategy that postmodernism
later deconstructed. The user can choose from the menu
bar tabs, and when a term is chosen, a pop up window
with a grid composition consisting of re-combinations of
sliced images appears. These images are artworks made
by the artists cited in the essay. Citations of important
thinkers quoted by Owens are also presented in a pop-up
window when the user moves on to a new page in the
main section.

The Allegorical Impulse part | is the first project in a two
part series. This first part considers how what Owens
wrote in the eighties may be understood after eighteen
years.

This project explores the possibilities of appropriation as
a critical strategy extended onto the web. It appropriates
a text that in the past theorized about appropriation as a
way to re-examine such concept in relation to new media
discourse.



The Allegorical Impulse
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Chloé
http://navasse.net/cloeyStart/

Retrato de Chlo&, modelo profesional de seis afios. Me
lo pidieron los padres de la nifia, Mick y Annie Cippola.
Chloé es una modelo profesional que representa a la
firma Ford. Ella ha trabajado para varias revistas de
nifios. Un dia sus padres me pidieron que creara un
retrato de Chloé, y después de darme cuenta de que
la nifia ejercia de modelo siempre que se encontraba
ante una camara fotogréfica, decidi desarrollar su retrato
en red para exponer la tension entre su experiencia de
crecer como una nifia normal y su trabajo como modelo
profesional. Su retrato en red siempre cambiara
aleatoriamente debido a un Javascript (codigo de red)
que escoge cuadros pequefios que han sido
configurados de acuerdo a los diferentes colores grises
del browser de red.

Esta actividad aleatoria es una metéfora de como Chloég,
la nifia real, siempre cambiara durante el curso de su
vida, al mismo tiempo que trata de mantener estable su
persona publica de modelo profesional.

Mientras estaba desarrollando el proyecto, tenia en
mente las teorias de cambios constantes y de sobre-
produccién de Gilles Deleuze y Felix Guatari, publicadas
en su libro El anti Edipo.

La fotografia original tomada por Peggy Sirota para un
anuncio de revista promoviendo una compafiia de
seguros de vida, fue usada para la obra de acuerdo al
pedido de los padres.

Chloé
http://navasse.net/cloeyStart/

Portrait of Chloég, a six year old model, was requested
by her parents, Mick and Annie Cippola. Chloé is a Ford
model working for major children magazines. One day
her parents asked me to create a portrait of Chloé. After
realizing that she always stayed in her “model character”
whenever a camera was around, | decided to develop
her net-portrait in order to expose the tension between
her experience growing as a child vs. her modeling
career. The web portrait will always change at random
when a javascript chooses slices from the browser-safe
gray color-scheme, which metaphorically refences how
the real Chloé will inevitably change throughout her life
as she grows up while trying to stay in her professional
model “Character”

While developing this project, | was affected by theories
of constant-change and outproduction proposed by
Gilles Deleuze and Felix Guatarri in their book Anti-
Oedipus.

Original Photograph taken by Peggy Sirota for a life
insurance magazine advertisement. Used for the project
as requested by the parents.
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net art::

El Diario de una Estrella
http://www.navasse.net/star/

El Diario de una Estrella es una critica de la actividad en
red conocida como blogging. El proyecto selecciona partes
del Diario de Andy Warhol.

El Diario de Andy Warhol fue editado por Pat Hackett que,
como asistente de Warhol, escribié su diario con el
propdsito de mantener records de impuestos. Después
de la muerte del artista, Hackett concluyé que los records
de impuestos contenian material que podria ser su retrato
ideal. El resultado es un set de escrituras que nos dicen
cosas acerca de las idiosincracias de Warhol.

El proyecto en red, El Diario de una Estrella, consiste en
dos blogs (diarios en red, publicos) que aparecen juntos,
presentando selecciones del diario de Warhol y mis
comentarios sobre dichas selecciones. En esta obra escojo
material del diario de Warhol y lo escribo exactamente
como fue originalmente publicado en el blog de la derecha
llamado “diary” Preparo links a gente y lugares que Warhol
menciona, y luego comento este material en el blog de
la izquierda llamado “meta-diary”” Escribo sobre cémo me
relaciono con las escrituras de Warhol y sobre lo que
aprendo mientras viajo por la red de acuerdo a los links
que su material provee. Las escrituras estan ordenadas
por fecha.

En este proyecto presento selecciones del Diario de Andy
Warhol en forma de blog para comentar, en la tradicién
del diario personal, lo privado y lo publico, la idea de
estrellas del espectaculo y sus vidas como personajes, y
el “surfear” la red como parte de una actividad social. En
El Diario de una Estrella re-evalto los pensamientos de
Warhol y creo una narrativa junto a la de él, la cual funciona
como una critica de su propia estética, que consiste en
exposiciones constantes.|ll

Diary of a Star
http://www.navasse.net/star/

Diary of a Star is a critical take on blogging that appropriates
selections from the Andy Warhol Diaries.

The Andy Warhol Diaries was edited by Pat Hackett from
a set of entries primarily used as Tax expense records.
After Warhol's death on February 22, 1987 Hackett realized
that the tax logs contained rich material that could become
the ultimate portrait of Warhol. The result is a set of diary
entries that tell us about Warhol's idiosyncrasies.

The online project Diary of a Star consists of two blogs
that are juxtaposed, showing selections of Warhol’s diary
and my comments on his selections. The way the project
works is | select an entry from Warhol's diary and type it
verbatim on the blog to the right called "diary." | create
links of people and places that Warhol mentions. | then
comment on the people and/or the entry itself on the blog
to the left called "meta diary." What | write always depends
on how | relate to Warhol's entry as well as what | learn
while surfing the links his entry provided. The entries
correspond by date.

| rewrite selected entries from Warhol’s diary in the form
of a blog to comment on the tradition of diaries, the private
and public, the idea of a celebrity and her life as a public
persona, and the activity of web-surfing as part of a new
social space. In Diary of a Star | re-evaluate Warhol’'s
thoughts and create my own narrative alongside his, which
functions as a critical extension of his own aesthetic of
constant exposure. |l
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Monday, August 16, 2004
ORIGINAL ENTRY: Thursday, June 29, 1878

Had 2 date to s funch with Truman and hks boyfrena
#ab 0 discuss Inizryiew. Cabbied 110 La Pelite
Marmite hich Is 00 49th In the Beskman owes (54).
Truman said he's staiting ta be narmal again ang when |
believed him'he tild me I'was *too nalva.”

Trutman was throwing bls hands 3l over the pce. 1
taped, and we dished the whol fnch,

He:: svki that, after lunch he was going to his analyet and I

't why someane like him would go ta 3t analyst and
e s3id becauea |t was 3n aid friend and he didn't want to
hurt s feslings by not going.

Thiinian is s0'sily-locking, opetl-tos shoes 3nd no sweatar,
and he zald he just decided that Re's gaing to start
wearing anything. He said that Isssy Mivake sent him.a
a3t and be [ust threw [t oo immediately-he was-written

hen he wore I ta Suidio 54 vitha

=
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Andy: Meta-dandy
(essay)

Thursday, August 19, 2004
ORIGINAL ENTRY: Monday, July 17, 1978

1 Had to think abeut what drag to go In to Halston's party.
[ater on, 5o I sént Robyr: out for 3 Wiy and lie'caime back
with the perfect ane~a grey Dolly Marte (520,51, and [
put i on gndwore the dress I'd once designed far 3 fizzol

ion

dresses all sawn tonether. Went over to HUSaR's The
fiFsE pet=an We sa ies Stevie whio was dressed (e Lizar-
e thought--jn red sequins, and He logked awful, All of the
walters wha loak £0 good I Studio 4 (ust looked lke
tramps at Halston's, Stevie kept pullng out his eack from
under his dress and T was surpltised; It was big, Barbata
Allen was the besr, sne.came 3s & man in & jecksrap.
With @ jacket and a mustache- Stevie's boa caught an fire
and he wauld have disintegratad |f some faity fadn't put it
out. Maiston in drag looked [ike Tiisne de Beauvau. | gusss

lt's 2asy to see why he liked her 5o much, that's the
oak he llkes, cart of fat Faced and chiblry.

dandy
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Eduardo Navas

Artista inter-disciplinar; su trabajo ha sido presentado en
MACAY, Mérida, Yucatan, MX; Centro de Disefio, Cine
y Televisién, Ciudad de México, MX; Museo Whitney, NY,
EE UU; y Turbulence.org, NY, EE UU, entre otros espacios.
Ha dado conferencias y ha presentado sus trabajos en
encuentros y conferencias en el Museo Rufino Tamayo,
Ciudad de México; Fundacion Telefonica, Buenos Aires;
Museo de Arte Moderno, Buenos Aires, entre otros
lugares. Navas es fundador y editor contribuyente de Net
Art Review, y es miembro co-fundador de acute.cc, un
enlace internacional de artistas y académicos que
organizan eventos y publicaciones periédicamente. Se
licencié en Otis, Escuela de bellas artes y disefio, Los
Angeles, California, EE UU (1998); tiene un post-grado
en Bellas Artes del Instituto de Artes de California,
Valencia, EE UU (2000) y fue estudiante residente en la
Escuela de Pintura y Escultura Skowhegan, Maine, EE
UU (1998). Actualmente, Navas es docente y consultor
en teorfa y practica de Bellas Artes en Otis Escuela de
Arte y Disefio en Los Angeles, y realiza un doctorado en
letras con la beca Cota Robles en el departamento de
Historia de Arte y Medios de Comunicacion, teoria y
critica, en el programa de Bellas Artes en la Universidad
de San Diego, California, EE UU.
http://www.navasse.net

Eduardo Navas

He is an interdisciplinary artist; his work has been featured
at MACAY, Merida, Yucatan, MX; Centro de Diseno, Cine
y Television, Mexico City, MX; Whitney Museum, NYC;
and Turbulence.org, NYC among other spaces. He has
lectured and presented his works and ideas at Rufino
Tamayo Museum, Mexico City; Fundacién Telefénica,
Buenos Aires, Museum of Modern Art, Buenos Aires and
other places. He is founder and contributing editor of
Net Art Review, and is co-founding member of acute.cc,
an international network of artists and academics who
organize events and publications periodically. He holds
a BFA from Otis College of Art and Design, Los Angeles,
CA, U.S. (1998), an MFA from California Institute of the
Arts, Valencia, CA, U.S. (2000), and was a student
resident at Skowhegan School of Painting and sculpture,
Skowhegan, Maine, U.S. (1998). Currently, Navas is
Adjunct Lecturer and Consultant in art theory and practice
at Otis College of Art and Design, while working towards
a Ph.D. as a Cota Robles Graduate Fellow in the

Art & Media History, Theory and Criticism program in the
Visual Arts Department at the University of California,
San Diego, U.S.

http://www.navasse.net



